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What is “Consensus” ?:
The Limits of the Type-Token Theory in the Ontology of Dance Works

KODAMA Hokuto

Abstract

Through the examination of previous research, this paper considers the problems concerning the
application of the Type-Token theory to the works of dance and presents a possible model that accounts
for its pragmatic constraints based on the actual artistic practice. Pakes (2020) claims the importance
of “consensus” that occurs in rehearsals between dancers and choreographers, while McFee (2011)
suggests the use of scores to solve such issues of ambiguities. Borrowing the notion of “mega-type”
from Margolis (1959), Sparshott (1995) recognizes multiple layers of types at work within a single dance
performance. These arguments pave the way for discussing the ontology of “distributed” dance works,
which disrupts the monolithic ontology of dance work as a single, absolute entity that exists prior to
the performance. There is a necessity for reconsidering the strong ontological hierarchy often assumed
between works and performances, if we take seriously the primacy of practice in the ontology of dance

works.
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